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UNIT–I

PLATO

ASALITERARYCRITIC:

PlatoisadiscipleofSocrates.Whenhestartedhiscareer,literaturedeclinedand

philosophyandoratorywereondemand,soPlatodiscussedmuchofphilosophyandlessof

literatureanditsvalueinsociety.Heisnotaprofessionalcritic.Hisphilosophicalthoughtsare

discussedinhisfamouswork“Dialogues”.Thisbookisintheformofdialoguesbetween

AristotleandhisdisciplesincludingPlato.

HisViewofArt

Literatureisanartlikepaintingandsculpture.Art,accordingtoPlato,isanidea.Ideas

aretheultimatereality.Thingsaremadeasideasbeforetheytakeaformorshape.Atreeisan

imitationofanimageinidea,soatreeisacopy.Artreproducesthisfirstcopy,soitistwice

removedfromreality.Thethingsareimperfectcopiesandartismoreimperfect.Soarttakes

menfarawayfromrealityandthisisdangerous.

HisAttackofPoetry

Platoattackspoetryandpoetsforthefollowingreasons:

1.Poetryistwiceremovedfromrealityanditmakesmenbelieveintheimperfection.

2.Thepoetwritesapoemnotbecausehethoughtforalongtimebutbecauseheis

inspiredsuddenly.Thissuddennesscannotbetruthful.Poetrycontainsprofoundtruthbutpoetry
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failsinthetestofreason.Itcannottaketheplaceofphilosophyanditcannotmakebettercitizen.

3.Poetryaffectstheemotionsandnotthereason.Itappealstotheheartandnottothe

intellect.Emotionsaretemporaryandtheycannotbesafeguidestomen.

4.Poetryisnon-moralincharacter.Ittreatsbothvirtueandvicealike.Itdoesnotteach

moraltothereaders.Itcorruptshumanbeings.

FunctionofPoetry

Poetryisnotjusttoofferpleasure.Itshouldteachsomemorals.Itshouldcontributeto

theknowledge.Apoetshouldalsobeagoodteacher.

HisCommentsonDrama

Drama,accordingtoPlato,isabranchofpoetry.Dramaisdifferentfrompoetryinthefollowing

ways:

1.Dramaistobestaged.Itapprovalanddisapprovaldependsupontheaudience.To

convincetheaudiencedramatistsusesomecheaptechniqueslikequarrels,lamentations,thunder

andsoundsofanimals.Thesetechniquesareashameinournormallife.Suchplaysshouldbe

censored.

2.Audiencewhilewatchingcharacterswhoarecowards,knavesandcriminalstendto

becomeonesuchcharacter.Theylosetheirindividuality.Suchcharactersmustnotbethereina

play.Aplayshouldhavegoodcharacters.

3.Platoisagainstthepleasureatragedyandcomedygives.Tragedyofferspleasureto

theaudience.Humanbeingsarefulloffeelingslikeanger,fear,grief,etc.,whentheyarein
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excessthereispleasure.Incomedy,peoplelaughwhenacowardactlikeabravemanorwhena

criminalactslikeanhonestman.Thesecharactersarenottobelaughedatbuttheyshouldbe

pitied.Acomiccharactermustbelovable.

HisObservationsonStyle

Platolivedintheageoforatory.Hegivesrulesforthespokenlanguagewhichcouldalso

beappliedforthewrittenword.Aspeakermustbethoroughintheknowledge.Hemustbesure

ofwhathehastosay.Itmustimpressthehearers.Nextaspeakermustbenaturallygiftedandhe

mustbeconstantlyinpractice.Hisspeechmustfollowanaturalsequence.Finallyaspeaker

mustknowthepsychologyofhisaudience.

Conclusion

Platocondemnspoets.Hedistinguishespoetrywithlife.Heishighlymoralisticandhe

believesinartforlifesake.Hisobservationsoftragedyandcomedyareimportantcontributions.

Heisthefirsttoseeartasanimitation.

ARISTOTLE

ASALITERARYCRITIC:

AristotleisPlato’sdisciple.HeisalsoknownasthetutorofAlexandertheGreat.Hehas

writtenmanycriticaltreatisesbutonlytwo,“Poetics”and“Rhetoric”,areremaining.“Poetics”

dealswiththeartofpoetryand“Rhetoric”dealswiththeartofspeaking.“Poetics”isashort

bookforabout50pages,containing26smallchapters.Thefirstfourchaptersandthe25thtalk
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aboutpoetry,the5thisaboutcomedy,epicandtragedyandthefollowing14chapterstotragedy

andthenextthreetopoeticdiction,thenexttwotoepicandthelasttoacomparisonofepicand

tragedy.

HisObservationofPoetry

It’sNature–Aristotle,likePlato,callsapoetanimitator.Hecomparesapoetwitha

child,whoimitatestheelders,similarlyapoetisagrownupchild.Itisnottwiceremovedfrom

reality;instead,ittalksaboutthepermanenttruth.Hecomparespoetrywithhistory.Historysays

whathashappened,poetryismorephilosophicalanditsayswhatmayhappen.Poetryis

thereforehigherthanhistory.

It’sFunction–poetry’smajorfunctionispleasure.Itgivespleasuretothereaderandthe

poetbyitsimitationandrhythm.Ifthepoemteachesalongwithgivingpleasureitisasuperior

poem.

It’sEmotionalAppeal–Poetryappealsmoretoemotions.Tragedyarousestheemotions

ofpityandfear–pityatthesufferingsandfalloftheheroandfearoftheworstthathemayface.

Theseemotionsendinpurgationorcatharsis.Theseemotionshelpthemindtocalmdown.

ObservationonTragedy

It’sOrigin–Poetryimitatestwokindsofaction:thenobleandthebad.Nobleorgood

actionleadstoepicandthebadactionleadstosatire.Fromtheseactions,arisetragedyand

comedy.Epicandtragedyaresuperiortosatireandcomedy.Tragedyismoresuperiortoepic.

ItsCharacteristics–Tragedy,accordingtoAristotle,isanimitationofanactionthatis
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serious,complete...inlanguageembellished…intheformofactionandnotnarrative;through

pityandfeareffectingtheproperpurgationoftheseemotions.Itshouldhaveabeginning,middle

andanend.Aplotshouldhavereasonablelength.Itshouldneitherbeshortnorbelong.A

tragedymusthaverhythm,harmonyandsong.Theymustbeemployedasoccasiondemands.A

tragedymustalsohaveaction,whichdistinguishesitfromepic.Inepic,anarratortellsthestory

andintragedy,thetaleistoldbymovingcharacters.

It’sConstituentParts–Tragedyhassixparts:plot,character,thought,diction,songand

spectacle.Plotisthearrangementofincidents.Itisveryimportantinatragedythancharacters.

Withoutaction,therewouldnotbeanycharacters.Charactersdeterminemen’squalities.

Thoughtiswhatacharacterthinksorfeelsduringhiscareerintheplay.Toaccomplishallthese,

awriterusesdictionandsong.Spectacleisthestagemechanicsthatpresenttheplayforthe

audience.

StructureofthePlot–theplotisthesoulofatragedy.Itmusthavethreeunities.Unityof

actionisthefirstunity.Actionsinthelifeoftheherowhichareconnectedwithoneanotherand

appeartogether.Theremaybemoreactionsineveryman’slifebutatragedymustgivewhatis

necessary.Thereshouldbeonlyoneplotoronlyoneman’slifemustbediscussed.Unityoftime

comesnext.Atragedymusttakeplacewithinasinglerevolutionofsunandepicdoesnothave

thislimit.Atragedy,onstage,musthappenwithin24hours,ifnotitmayappearunnatural.

Unityofplaceisthelastunity.Atragedymusthappeninasingleplace.Awritershouldnotshift

placequiteoften.Atragedyshouldarousepityandfearandtheremustbepurgationattheend.A
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tragedyshouldendinanunhappyway,sothatwegetthetruetragicpleasure.Aplotcanbe

dividedintotwo–complicationsanddenouement.Thecomplicationsaretheeventsthatforma

knotandthedenouementuntiesit.Thecomplicationsincludethebeginningtothepointwhere

thereisaturnforgoodorill;thedenouementextendsfromtheturningpointtotheend.

SimpleandComplexPlot–Inasimpleplotthereisnocomplications.Inacomplexplot

thereisperipeteiaandanagnorsis.Peripeteiaisreversalofsituationandanagnorsisisrecognition

ordiscovery.Reversalofsituationmeansreversalofintention–wedosomethingandthe

oppositehappens(killingandenemyandfindhimtobeafriend).Anagnorsisisachangefrom

ignorancetoknowledge.Atragedymustnothaveasimpleplotbutitshouldhaveacomplexplot.

TragicHero–atragicheromustproducefearandpityamongtheaudience.Hecannotbe

agoodmanneitherabadman.Heshouldbeamanwhoseisnottoogoodbutwithsomeerrors

ortragicflaw.

ObservationsonComedy

Notmuchissaidaboutcomedy.Comedyhasitsrootsinsatire.Satireridicules

personalitiesandcomedyridiculesgeneralvices.Byvices,Aristotledoesnotmeanmenwith

wickednessbutwithsomedefectorugliness.Thisdefectoruglinessprovideslaughter,which

leadstonoharmorpain.Comedyismorelikepoetry,whichtalksaboutwhatmayhappen.

ObservationsonEpic

ItsNatureandForm–Epicoriginatedearlierthantragedyandcomedy.Itisanoutcome

ofhymnsandsongssunginpraiseofgods.Initsnature,itismoreliketragedybutinformitis
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different.Anepicshouldalsoabeginning,middleandanend.Thestructureoftheplotisalso

thesame;itmusthaveacomplicationanddenouement.Ithastheunityofactionthatshouldlead

tocatharsis.Ithaspartsliketragedy–plot,character,thoughtanddiction.Itisdifferentfrom

tragedybecauseapoetnarratesit.Itcouldbelengthierthanatragedy.Anepiccouldbegrand

anditcouldbeepisodic.Anepiccanbemarvelousorimprobable.Itcanhavesupernatural

elements.

EpicandTragedy–Aristotleconsiderstragedyashigherthanepic.Epicissuperior

becauseitappealstorefinedaudience.Itachievesitseffectswithoutthevisualeffect.But

tragedyismoresuperiorbecauseitappealstothecultivatedaudiencebybringinginaction.

ObservationsonStyle

Aristotletalksaboutstyleinhis“Rhetoric”.Agoodwritingshouldhaveclearnessand

propriety.Theaimofwritingistocommunicatesothewritermustbeclear.Butasthemeanings

tobeconveyedaredifferentfromtimetotimethemodeofwritingorproprietymustbedifferent.

Thewritersmustusecurrentwordstoattaindignityandcharm.Heshouldalsousearchaic

words,foreignwordsandnewlycoinedwords.Heisfreetousemetaphors.Aprosewriter

shouldavoidambiguouspunctuationsandmultipleclauses.Therearetwostylesofprosewriting

–looseandperiodic.Loosestyleismadeupofseriesofsentences.Inperiodicstyleeach

sentenceisacompletewholewithabeginning,middleandanend.Loosestyleisformlessand

unintelligible.Periodicstylehasaform.
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UNIT–II

PHILIPSIDNEYASALITERARYCRITIC

AmongtheEnglishcritics,PhilipSidneyholdsaveryimportantplace.HisApologyfor

PoetryisaspiriteddefenceofpoetryagainstallthechargeslaidagainstitsincePlato.He

considerspoetryastheoldestofallbranchesoflearningandestablishesitssuperiority.Poetry,
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accordingtoSidney,issuperiortophilosophybyitscharm,tohistorybyitsuniversality,to

sciencebyitsmoralend,tolawbyitsencouragementofhumanratherthancivicgoodness.

Sidneydealswiththeusefulnessofotherformsofpoetryalso.(Thepastoralpleasesbyits

helpfulcommentsoncontemporaryeventsandlifeingeneral,theelegybyitskindlypityforthe

weaknessofmankind,thesatirebyitspleasantridiculeoffolly,thelyricbyitssweetpraiseof

allthatispraiseworthy,andtheepicbyitsrepresentationoftheloftiesttruthsintheloftiest

manner).

Replytofourcharges

StephenGossoninhisSchoolofAbuse,levelledfourchargesagainstpoetry.

Theywere:

(i)Amancouldemployhistimemoreusefullythaninpoetry

(ii)Itisthe‘motheroflies’

(iii)Itisimmoraland‘thenurseofabuse’

(iv)Platohadrightlybanishedpoetsfromhisidealcommonwealth.

Sidneygallantlydefendsallthesechargesinhis‘ApologyforPoetry’.Takingthefirst

charge,hearguesthatpoetryaloneteachesandmovestovirtueandthereforeamancannotbetter

spendhistimethaninit.Regardingthesecondcharge,hepointsoutthatapoethasnoconcern

withthequestionofveracityorfalsehoodandthereforeapoetcanscarcelybealiar.Hedisposes

ofthethirdchargesayingthatitisaman’switthatabusespoetryandnotviceversa.Tothe

fourthcharge,hesaysthatitiswithoutfoundationbecausePlatodidnotfindfaultwithpoetry
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butonlythepoetsofhistimewhoabusedit.

HisClassicism

Sidney’sApologyisthefirstseriousattempttoapplytheclassicalrulestoEnglishpoetry.

HeadmiresthegreatItalianwritersofRenaissance(Dante,BoccaccioandPetrarch).Allhis

pronouncementshavetheirbasiseitheronPlatoorAristotleorHorace.Inhisdefinitionofpoetry

hefollowsbothAristotleandHorace:‘toteachanddelight’.Sidneyinsistsontheobservanceof

theunitiesoftime,placeandactioninEnglishdrama.Hehasnopatiencewiththenewly

developedtragi-comedy.(Hiswholecriticaloutlookintheunitiesandthetragi-comedywas

affectedbytheabsenceofreallygoodEnglishplaystillhistime).Healsopraisestheunrhymed

classicalmetreverse.Poetryaccordingtohimistheartofinventingnewthings,betterthanthis

worldhastooffer,andevenprosethatdoessoispoetry.Thoughhehasadmirationforthe

classicalversehehashisnativeloveofrhymeorverse.Hisloveoftheclassicsisultimately

reconciledtohisloveofthenativetradition.

TheValueofhisCriticism

ThoughSidneyprofessestofollowAristotle,hisconceptionofpoetryisdifferentfrom

Aristotle’s.ToAristotle,poetrywasanartofimitation.ToSidney,itisanartofimitationfora

specificpurpose:itimitates‘toteachanddelight’.(Thosewhopractiseitarecalledmakersand

prophets).

SidneyalsounconsciouslydifferswithAristotleinthemeaninghegivestoimitation.
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Poetryisnotsomuchanartofimitationasofinventionorcreation.(Itcreatesanewworld

altogetherfortheedificationanddelightofthereader).ThisbringshimagainclosePlato.

Accordingtohim,thepoetimitatesnotthebrazenworldofNaturebutthegoldenworldofthe

Ideaitself.So,Plato’schiefobjectiontopoetryishereansweredinfull.Sidneymakespoetry

whatPlatowishedittobe–avisionoftheideaitselfandaforcefortheperfectionofthesoul.

DRYDEN

ASALITERARYCRITIC:

JohnDrydenwasamajoressayistoftheEnglishliterarytradition.Hisworksareso

praiseworthythatSamuelJohnson,acontemporaryofDrydenandhimselfamajorcritic,called

him‘thefatherofEnglishcriticism”alongwithcommentingthatEnglishprosestartswith

Dryden’sEssayonDramaticPoesy.

Alongwithhiswide-rangingcriticismofepic,poetry,plays,etc.,healsowroteplays,

prefaces,prologues.Hiscontributiontothefieldofcriticism influencedwriterslikePope,

Johnson,MathewArnold,T.S.Eliot,etc.Andheismostlyfamousforhispoeticworkslike

“MacFlecknoe”,AbsalomandAchitophel,etc.,andhisdramaticworkslikeAllforLove,

Aurang-zebe,andMarriagealaMode.

Dryden’sEssayonDramaticPoesyexplicitlystatesinthebeginthatitsaimistohaveour

EnglishwriterstostayawayfromthosewhopreferFrenchoverEnglish.Theessayisadebate

ontheuseofrhymeinthedramathattookplaceoriginallybetweenSirRobertHowardandJohn
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Dryden.

However,therearefourcharactersintheessay:Eugenius,Crites,Lisideius,andNeander,

whichareoriginallyidentifiedasCharlesSackville,whowasapatronofDrydenandpoet

himself,SirRobertHoward,Dryden’sbrother-in-law,SirCharlesSedley,andNeander,Dryden

himself,respectively.

Inneoclassicaltimes,supportersofancientsbelievedthatmodernsocietyhascorrupted

themanandsociety,andlookedforanswersintheoldtexts.Moderns,ontheotherhand,were

breakingawayorabandoningtheoldidealscompletely.Theysawthemodernworldasthe

developmentofhumannaturebecauseofRenaissanceideals.Otherissuesthattheessaydeals

witharetheclassicalmodelof‘unitiesoftime,placeandaction’,theclassicaldistinctionof

genressuchastragedyandcomedy,etc.

Theessayshowsashiftinthedefinitionofdramafrom classicaltomodernwith

Lisideiusdefiningit.Amentionofdelight,humourandrepresentationofhumannaturearefound

missingintheclassicaldefinitionofdrama.So,amovementtowardsamodernkindofdramais

evident.

Ontheotherhand,Critesarguesthateverything/everyrulethatweknowaboutdramais

toldtousbyAristotle,Horaceandothers.Hebelievesthatwehavenothingnewtoofferexcept

callingourwittobesuperior.Inhisopinion,modernplaysarefailures.

Bycallingmodernstobetheoneswhodon’tindulgeinmereimitationoftheancients,

Eugeniusbecomesthefirsttodefendthemoderns.Moderndonotfollowancientsinorderto
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createsomething,theyhavenatureandhumanstodrawinspirationsfrom.Hebelievesthatwith

thewisdomoftheancients,wealsohaveourownexperiencesoftheworldtounderstandit.

OnthepointofFrenchversusEnglish,LisideiusprefersFrenchandNeander(Dryden)

defendtheEnglish.LisideiusarguesthatFrenchdramafollowsalltheunities,providesavariety

ofemotions.HearguesthatFrenchhastherightwayofdividingthetimeamongnarration,

action,dialogue.

Dryden,inhissupportofEnglishdrama,doesn’trefuteanyclaimmadebyLisideiusin

favouroftheFrench;ontheotherhand,arguesthatallthatisconsiderederroneousinthe

Englishdramaisactuallyavirtuethatsurpassestraditionaltechniques.

UNIT–III

DR.JOHNSON

ASALITERARYCRITIC:

Dr.Johnsonwrotenocriticaltreatisebutheinfluencedhisagenomorethananyother

Englishcriticsofthepast.Hiscriticalworkconsistsofadozenpapersin“TheRambler”,the

remarksonpoetryin“Rasselas”,“ThePrefacetothePlaysofShakespeare”and“TheLivesof

thePoets”.Accordingtohim,criticismshouldrestonsurerfoundations.
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Thereweretherulesoftheancientsandthoseoftheneo–classicists.Buttheywere

subjecttochangefor‘everynewgeniusproducessomeinnovationwhichsubvertstherules

whichthepracticeofforegoingauthorshadestablished’saysDr.Johnson.Theycouldbedivided

intotwocategories–thefundamentalandindispensable,basedonnatureandreason;andthose

thatwere‘merelyusefulandconvenient’,derivingtheirforcefromearlierpractice.Nowriter

couldbypasstheformer.Buthewasfreetofollowornottofollowthelatter.Toknowwhethera

workhasfollowedtheseessentialprinciplesornot,Johnsonsubjectstheworktothetestoftime.

Thegeneralandcontinuedapprobationofmankindisthebestevidenceofitsmerit.Nodoubt,

Johnsonisaneo–classicalcriticbutneverstandsforablindreverencetoauthority,ancientor

modern.Heisforliberty.

HistoricalApproach:

LiteratureaccordingtoJohnsonisnotwrittentoafixedpatternbutisconditionedbythe

writer’sageandenvironment.ThoughDrydenandPopehaveattributedthesuccessofwritersto

thegeniusoftheage,Johnsonforthefirsttimemakesitanessentialprincipleofcriticism.To

judgerightlyofanauthor,hesaysthatwemusttransferourselvestohistimeandexaminewhat

werethewantsofhiscontemporariesandwhatwerehismeansofsupplyingthem.Thehistorical

estimateisanimportantfactorintherealestimateofanauthor.GeorgeWatsonsaysthat

JohnsonisanunambiguouslyhistoricalcriticandthetruefatherofhistoricalcriticisminEnglish.

Inhis“LifeofMilton”Johnsonwritesaboutpoetry.Hesaysthatpoetryistheartof

unitingpleasurewithtruthbycallingimaginationtothehelpofreason.Inthisdefinitionhe
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combinesboththenatureofthepoeticart(thatitimitatestruthorlife)anditsfunction(thatit

affordspleasure).Intheimitationoftruthitisguidedbyreasonandinaffordingpleasureby

imagination.Johnsonsaysin“ThePrefacetoShakespeare”thattheendofwritingistoinstruct

andtheendofpoetryistoinstructbypleasing.Thetruthofpoetryisuniversaltruthandithasa

universalappeal.It‘pleasesmanyandpleaseslong!’

OnkindsofPoetry,VersificationandPoeticDiction:

FollowingtheFrenchneo-classicists,Johnsonconsiderstheepicsuperiortoallother

formsofverse.Epicpoetryteachesthemostimportanttruthsbythemostpleasingpercepts.

AmongtheverseformsthePastoralandthePindaricodemadetheleastimpressiononhim.

Accordingtohim,theseformsofpoetrymaynotpleasethereadersofthemodernage.As

regardstheversification,heisforregularmetresandrhymes.Sincemetreorrhythmaloneis

insufficienttomakeaversemusical,hepreferstheheroiccouplettoallotherstanzaforms.He

alsodefinesthelanguageofpoetry.‘Notallwordsarefitforpoetry’,saysJohnson.‘Wordstoo

familiarortooremote’defeatthepurposeofapoet.Henceheexcludeswordsofboththese

categoriesfromthelanguageofpoetry.Hesaysthat‘asimiletobeperfectmustbothillustrate

andennoblethesubject’.

OnDrama:

Johnsonconsidersthedifferentaspectsofthedramaticart:itsnature,theunities,

dramaticpleasureandthetragic-comedy.Dramamustholdup‘afaithfulmirrorofmannersand

oflife’.Itshouldpresent‘humansentimentsinhumanlanguage’.Agreatplayisnotastoryofa
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fewmeninoneparticularage,butthroughthem,ofallmeninallages:theactions,thoughtsand

passions.

Amongthethreeunities,Johnsonsaysthatonlytheunityofactionisjustifiedbyreason,

theunionoftheeventsoftheplotintoaninseparablewhole.Heaccountsforthepleasurein

dramaasthenaturalhumanpleasureinimitation.Hefollowsaveryrealisticapproachonthe

tragic-comedy.Therearetwonaturalgroundstojustifyit:thealternationofpleasureandpain

inaplaypleasesbyitsvarietyanditreflectslife.

PracticalCriticism:

JohnsonisthefirstEnglishcritictoattemptasystematicworkinthefieldofpractical

criticism.His“LivesofthePoets”isabiographical-cum-criticalaccountoffiftytwopoets

fromCowleytoGraycoveringaperiodofahundredyears.ItisasmuchahistoryoftheEnglish

poetryofthisperiodasaworkofcriticism.

TheValueofhisCriticism:

Johnsonisthelastgreatcriticoftheneo-classicalschool.Hehasacodeofconductboth

forthewriterandthecritic.Inhishistoricalapproachtoanauthor’sworkhequestionsthe

validityofthesamerulesforallages.Hepleadsforsuitableadjustmentsintheminthelightof

theauthor’senvironment.Hisothertestofexcellence–‘thegeneralandcontinuedapprobation

ofmankind’(whichheappliestoShakespeare)alsodisposesofthenecessityofrules.Neo–

Classicismstressesthemeans–therules,astheyarecalled–nolessthantheend.Johnson’stest
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stressestheendonly.

WILLIAMWORDSWORTH

ASALITERARYCRITIC

WilliamWordsworthbelongstotheperiodthatwitnessedaRomanticrevoltagainstthe

Neo-classicalmovement.WordsworthhimselfwashighlyinfluencedbythespiritoftheFrench

RevolutionandthewritingofRousseauwhochallengedeverythingthatinterferedwiththe

naturalrightandlibertyofman.

Wordsworth’scontributiontoliterarycriticismlieschieflyinhisprefacetothesecond

editionoftheLyricalBalladspublishedbyhim andhisfriendColeridgefirstin1798.

Wordsworthinhisprefacediscussesthequestionofpoeticdictionorthelanguagefitforpoetry

whichhadbeenthetopicofheateddiscussionamongtheneo-classicalandearlierwriters.The

neo-classicalwritersrejectedlowwordsandphrasesasunfitforpoeticuse.Dr.Johnsonaddedto

hislisttheuseoftechnicalwords.Totheneoclassicalwriters,thedictionofpoetrydiffered

fromthatofprosebyitshappycombinationofwordsorfiguresofspeech.

Wordsworthrecommendedtheuseofasimplerdiction.InthePrefaceoftheLyrical

Ballads,hesaysthathisprincipalobjectinthesepoemsistochooseincidentsandsituations

fromcommonlifeandtorelateordescribethem,throughoutasfaraspossibleinaselectionof

languagereallyusedbymenandatthesametime,tothrowoverthemacertaincolouringof

imaginationinordertopresenteven,ordinarythingsinanunusualaspect.Herejectedthe
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personificationofabstractideas.Healsoruledoutanydistinctionbetweenthelanguageof

poetryandthatofprose.Butlater,hecontradictedhimselfstatingthattheselectionofthe

languagespokenbymenmustbemadewithtruetasteandfeeling.

Thesecondpartofhisprefacecontainstheconceptofpoetry.Tobeginwith,hedefines

poetryas‘thespontaneousoverflowofpowerfulfeelings’.Butassuchspontaneitygivesno

roomfortheselectionoflanguagereallyusedbymen.Hemodifiesthedefinitionsayingthatthe

spontaneousoverflowofpowerfulfeelingsshouldtakeitsoriginfromemotionrecollectedin

tranquility.Inthisprocesstheemotionoriginallyarousedbythesightwasrecreatedin

contemplation.Thisemotionthenempowerstheminddrivingawaycontemplationandtheresult

inpoetry.Butbyspontaneityinpoetry,Wordsworthdidnotmeanatotalrejectionof

workmanship.

ToWordsworth,thepoetisamanspeakingtomen.Sopoetryshouldhaveadefinite

purposeapartfromdelightingthereader.Poetryisthepursuitoftruthofman’sknowledgeof

himselfandtheworldaroundhim.Scientifictruthbenefitsusmateriallywhereasthepoetictruth

becomespartofourexistence.Thepoetictruthsarefeltinthebloodandfeltalongtheheart.So

Wordsworthsays,‘Poetryisthebreathandfinerspiritofallknowledge;itistheimpassioned

expressionwhichisinthecountenanceofallscience’.
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UNIT–IV

MATTHEWARNOLD

ASALITERARYCRITIC

Arnold'sworkasaliterarycriticbeganwiththe1853"PrefacetothePoems".Init,he

attemptedtoexplainhisextremeactofself-censorshipinexcludingthedramaticpoem

"EmpedoclesonEtna".Withitsemphasisontheimportanceofsubjectinpoetry,on"clearness

ofarrangement,rigorofdevelopment,simplicityofstyle"learnedfromtheGreeks,andinthe

strongimprintofGoetheandWordsworth,inhiscriticaltheory.GeorgeWatsondescribedthe

preface,writtenbythethirty-one-year-oldArnold,as"oddlystiffandgracelesswhenwethinkof
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theeleganceofhislaterprose."

CriticismbegantotakefirstplaceinArnold'swritingwithhisappointmentin1857tothe

professorshipofpoetryatOxford,whichheheldfortwosuccessivetermsoffiveyears.In1861

hislecturesOnTranslatingHomerwerepublished,tobefollowedin1862byLastWordson

TranslatingHomer,bothvolumesadmirableinstyleandfullofstrikingjudgmentsand

suggestiveremarks,butbuiltonratherarbitraryassumptionsandreachingnowell-established

conclusions.Especiallycharacteristic,bothofhisdefectsandhisqualities,areontheonehand,

Arnold'sunconvincingadvocacyofEnglishhexametersandhiscreationofakindofliterary

absoluteinthe"grandstyle,"and,ontheother,hiskeenfeelingoftheneedforadisinterested

andintelligentcriticisminEngland.

AlthoughArnold'spoetryreceivedonlymixedreviewsandattentionduringhislifetime,

hisforaysintoliterarycriticismweremoresuccessful.Arnoldisfamousforintroducinga

methodologyofliterarycriticismsomewherebetweenthehistoricistapproachcommontomany

criticsatthetimeandthepersonalessay;heoftenmovedquicklyandeasilyfromliterary

subjectstopoliticalandsocialissues.HisEssaysinCriticism(1865,1888),remainsasignificant

influenceoncriticstothisday.Inoneofhismostfamousessaysonthetopic,“TheStudyof

Poetry”,

Arnoldwrotethat,“Withoutpoetry,oursciencewillappearincomplete;andmostof

whatnowpasseswithusforreligionandphilosophywillbereplacedbypoetry”.Heconsidered

themostimportantcriteriausedtojudgethevalueofapoemwere“hightruth”and“high
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seriousness”.Bythisstandard,Chaucer'sCanterburyTalesdidnotmeritArnold'sapproval.

Further,Arnoldthoughttheworksthathadbeenproventopossessboth“hightruth”and

“highseriousness”,suchasthoseofShakespeareandMilton,couldbeusedasabasisof

comparisontodeterminethemeritofotherworksofpoetry.Healsosoughtforliterarycriticism

toremaindisinterested,andsaidthattheappreciationshouldbeof“theobjectasinitselfitreally

is."

T.S.ELIOT

ASALITERARYCRITIC

EliotisoneofthegreatestliterarycriticsofEnglandfromthepointofviewofthebulk

andqualityofhiscriticalwritings.Hisfivehundredandoddessaysoccasionallypublishedas

reviewsandarticleshadafar-reachinginfluenceonliterarycriticism inthecountry.His

criticismwasrevolutionarywhichinvertedthecriticaltraditionofthewholeEnglishspeaking

work.

AsacriticEliothashisfaults.Attimesheassumesahanging-judgeattitudeandhis

statementssavorofaverdict.Oftenhiscriticismismarredbypersonalandreligiousprejudices

blockinganhonestandimpartialestimate.Moreover,hedoesnotjudgeallbythesamestandards.

Thereisdidacticisminhislateressaysandwiththepassingoftimehiscriticalfacultieswere

increasinglyexercisedonsocialproblems.Criticshavealsofoundfaultwithhisstyleastoofull

ofdoubts,reservationsandqualifications.

Still,suchfaultsdonotdetractEliot’sgreatnessasacritic.Hiscriticism has



GOVERNMENTARTSANDSCIENCECOLLEGE,KOVILPATTI–628502

PGDEPARTMENTOFENGLISH

STUDYMATERIALFORIIIB.AENGLISH

LITERARYCRITICSANDAPPROACHES

SEMESTER–V,ACADEMICYEAR2020-21

23

revolutionizedthegreatwritersofthepastthreecenturies.Hisrecognitionofthegreatnessofthe

Metaphysicalpoetsofthe17thcenturyresultedintheMetaphysicalrevivalofthe20thcentury.

ThecreditfortherenewalofinterestintheJacobeandramatistsgoestoEliot.Hehasrestored

DrydenandotherAugustanpoetstotheirdueplace.HisessayonDantearousedcuriosityforthe

lattermiddleages.Thenoveltyofhisstatements,hiddeninsharpphrases,startlesandarrests

attention.AccordingtoEliot,theendofcriticismistobringreadjustmentbetweentheoldand

thenew.Hesays:

“Fromtimetotimeitisdesirable,thatsomecriticshallappeartoreviewthepastofour

literature,andsetthepoetsandthepoemsinaneworder.”Suchcriticsarerare,fortheymust

possess,besidesabilityforjudgment,powerfullibertyofmindtoidentifyandinterpretitsown

valuesandcategoryofadmirationfortheirgeneration.Eliot’scriticismoffersbothreassessment

andreactiontoearlierwriters.Hecalledhimself“aclassicistinliterature”.Hisvitalcontribution

isthereactionagainstromanticismandhumanismwhichbroughtaclassicalrevivalinartand

criticism.Herejectedtheromanticviewoftheindividual’sperfectibility,stressedthedoctrineof

theoriginalsinandexposedthefutilityoftheromanticfaithinthe“InnerVoice”.Insteadof

followinghis‘innervoice’,acriticmustfollowobjectivestandardsandmustconform to

tradition.Asenseoftradition,respectfororderandauthorityiscentraltoEliot’sclassicism.He

soughttocorrecttheexcessesof“theabstractandintellectual”schoolofcriticismrepresentedby

Arnold.Hesoughttoraisecriticismtothelevelofscience.

Poetrywasanexpressionoftheemotionsandpersonalityforromantics.Wordsworthsaid
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thatpoetrywasanoverflowofpowerfulemotionsanditsoriginisin“Emotionsrecollectedin

tranquility”.Eliotrejectsthisviewandsaysthatpoetryisnotanexpressionofemotionand

personalitybutanescapefromthem.Thepoetisonlyacatalyticagentthatfusesvariedemotions

intonewwholes.Hedistinguishesbetweentheemotionsofthepoetandtheartisticemotion,and

pointsoutthatthefunctionofcriticismistoturnattentionfromthepoettohispoetry.

Eliot’sviewsonthenatureofpoeticprocessareequallyrevolutionary.Accordingtohim,

poetryisnotinspiration,itisorganization.Thepoet’smindislikeavesselinwhicharestored

numerousfeelings,emotionsandexperiences.Thepoeticprocessfusesthesedistinctexperiences

andemotionsintonewwholes.In“TheMetaphysicalPoets”,hewrites:

“Whenapoet’smindisperfectlyequippedforitswork,itisconstantlyamalgamating

disparateexperiences;theordinaryman’sexperienceischaotic,irregular,fragmentary”.

Perfectpoetryresultswheninsteadof‘dissociationofsensibility’thereis‘unificationof

sensibility’.Theemotionalandtherational,thecreativeandthecritical,facultiesmustworkin

harmonytoproducegreatworkofart.Criticsstressedthattheaimofpoetryistogivepleasure

ortoteachmorally.However,forEliotthegreatnessofapoemistestedbytheorderandunityit

imposesonthechaoticanddisparateexperiencesofthepoet.Eliotdevisednumerouscritical

conceptsthatgainedwidecurrencyandhasabroadinfluenceoncriticism.‘Objectiveco-

relative’,‘Dissociationofsensibility’,‘Unificationofsensibility’arefewofEliotclichéshotly

debatedbycritics.
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UNIT-V

CRITICALAPPROACHESTOLITERATURE

THEMORALAPPROACH

PaulElmerMore:Itisthecritic’sduty,todeterminethemoraltendencyofliteraryworks

andtojudgethemonthatbasis.Thegreatestcriticsare“discriminatorsbetweenthefalseandthe

true,thedeformedandthenormal;preachersofharmonyandproportionandorder,prophetsof

thereligionoftaste.”

Criticstakingamoralorphilosophicalapproachusuallydescribeorevaluateaworkin

termsoftheideasandvaluesitcontains.Thisoftenmeansexaminingawork’sideasand

values—boththoseexpresseddirectlybythenarratororcharacterandthoseimpliedbythe

overalldesignandcontent—inrelationtoaparticularethical,philosophical,orreligioussystem.
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Somecriticswillalsoevaluatethequalityofawork’sideasandvaluesbydetermining

howwellthesefitcertaincriteria(suchastruth,usefulness,clarity,consistency,orcomplexity).

Besideslookingatideas,criticsmayalsoexaminethemoraleffectorvalueofaworkinamore

generalway,consideringhowtheimages,events,characters,andevenstyleinaworkaffectits

readersasmoralbeings.

TakethisquotefromthecriticMatthewArnold:"What[readers]wantissomethingto

animateandennoblethem—notmerelytoaddzesttotheirmelancholyorgracetotheirdreams."

Thatword"ennoble"isessential.Arnoldthoughtliteratureshouldmakeyouwanttobeabetter

person—amoremoralone.Twoofhiscriteriawhenassessingaworkwere"highseriousness"

and"hightruth."Hewantedstoriesthatsearchedforthemeaningoflife.Hewouldn'tlike

romancenovelsorsummeractionmovies;he'dseethemascapriciousandpointless,sincethey

aremoreabouthavingfunthanthinkingdeepthoughts.

Thisformofmoralismgoesallthewaybacktoclassicalantiquity—Plato,Aristotle,

Horace,thewholegang.Plato,forexample,hadstrongfeelingsaboutthepurposeofliterature.

Hethoughtithadthepowertoaffectitsreaders'feelingsandbehaviours,sotheonlygoodkind

wasthekindthatshowedcharactersdoinggoodandnoblethings.Ononehand,it'scoolthathe

thoughtstoriesweresopowerful.Ontheother,onecanimaginehowboringreadingwouldbein

hisworld.

THEPSYCHOLOGICALAPPROACH
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PsychologicalCriticism:Thisapproachreflectstheeffectthatmodernpsychologyhas

haduponbothliteratureandliterarycriticism.Fundamentalfiguresinpsychologicalcriticism

includeSigmundFreud,whose“psychoanalytictheorieschangedournotionsofhuman

behaviourbyexploringnew orcontroversialareaslikewish-fulfillment,sexuality,the

unconscious,andrepression”aswellasexpandingourunderstandingofhow“languageand

symbolsoperatebydemonstratingtheirabilitytoreflectunconsciousfearsordesires”;andCarl

Jung,whosetheoriesabouttheunconsciousarealsoakeyfoundationofMythologicalCriticism.

Psychologicalcriticismhasanumberofapproaches,butingeneral,itusuallyemploysone(or

more)ofthreeapproaches:

Aninvestigationof“thecreativeprocessoftheartist:whatisthenatureofliterarygenius

andhowdoesitrelatetonormalmentalfunctions?”

Thepsychologicalstudyofaparticularartist,usuallynotinghow anauthor’s

biographicalcircumstancesaffectorinfluencetheirmotivationsand/orbehaviour.Theanalysis

offictionalcharactersusingthelanguageandmethodsofpsychology

THESOCIOLOGICALAPPROACH:

SociologicalCriticism:Thisapproach“examinesliteratureinthecultural,economicand

politicalcontextinwhichitiswrittenorreceived,”exploringtherelationshipsbetweentheartist

andsociety.Sometimesitexaminestheartist’ssocietytobetterunderstandtheauthor’sliterary

works;othertimes,itmayexaminetherepresentationofsuchsocietalelementswithinthe
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literatureitself.

OneinfluentialtypeofsociologicalcriticismisMarxistcriticism,whichfocusesonthe

economicandpoliticalelementsofart,oftenemphasizingtheideologicalcontentofliterature;

becauseMarxistcriticismoftenarguesthatallartispolitical,eitherchallengingorendorsing(by

silence)thestatusquo,itisfrequentlyevaluativeandjudgmental,atendencythat“canleadto

reductivejudgment,aswhenSovietcriticsratedJackLondonbetterthanWilliamFaulkner,

ErnestHemingway,EdithWharton,andHenryJames,becauseheillustratedtheprinciplesof

classstrugglemoreclearly.”Nonetheless,Marxistcriticism “canilluminatepoliticaland

economicdimensionsofliteratureotherapproachesoverlook.”

THEFORMALISTICAPPROACH

FormalistCriticism:Thisapproachregardsliteratureas“auniqueform ofhuman

knowledgethatneedstobeexaminedonitsownterms.”Alltheelementsnecessaryfor

understandingtheworkarecontainedwithintheworkitself.Ofparticularinteresttothe

formalistcriticaretheelementsofform—style,structure,tone,imagery,etc.—thatarefound

withinthetext.Aprimarygoalforformalistcriticsistodeterminehowsuchelementswork

togetherwiththetext’scontenttoshapeitseffectsuponreaders.

Theformalisticapproachtoliteratureexaminesatextbyits"organicform"-itssetting,

theme,scene,narrative,imageandsymbol.Itisoftenreferredas"ascientificapproachto

literature,"becauseitadvocatesmethodicalandsystematicreadingsoftexts.Excludingany

externalelementsoroutsideinformation(i.e.author'spersonallifeorthesocial,historic
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backgroundofthetimethetextwaswrittenorthereader'sbias)incriticism,theformalistic

approachaimstoanalyzemerelythetextitself.Therefore,allinterpretationsmustbesupported

byevidencesfoundinthetext.

Intentionalfallacy:

Formalisticpractitionersbelievetheintentionalfallacy,whichstatesthatanauthor's

intention(planorpurpose)increatingaworkofliterature,isirrelevantinanalyzingor

evaluatingaworkofliteraturebecausethemeaningandvalueofaliteraryworkmustresidein

thetextitself,independentofauthorialintent.

Effectivefallacy:

Formalisticpractitionersbelievetheeffectivefallacy,whichstatesthatthemeaningor

valueofaworkmaybedeterminedbyitseffectontheaudience,isirrelevant;theythink

evaluationofapieceofliteraturecannotbebasedsolelyonitsemotionalimpacts.Literary

criticismmustconcentrateonthequalitiesoftheworkitselfthatproducesucheffects.Famous

formalisticcriticsincludeI.A.Richards,RobertPennWarren,CleanthBrooksandAllenTate.

ABriefHistoryofFormalisticApproach

TheformalisticapproachhasdominatedtheAmericanliterarysceneformostofthe

twentiethcentury,whenthisapproachwascalledtheNewCriticism,andhasretaineditsgreat

influenceinacademicquarters.Developedinthe1920's-1930'sandpeakedinthe1940's-

1950's,theNewCriticismreplacedthetraditionalliteraryapproachbyrejectingimpressionism,
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moraltones,andphilologicalstudies;traditionally,scholarsandprofessors"surrounded"

literatureratherthancloselyexaminingitbyitsform.TheNewCriticismpractitionersvalued

poetryrichinambiguity,irony,andintention,andwantedtomakeliterarycriticismascience.

Eventhoughcurrentliterarytheoriststendtocriticizetheformalisticapproachforits

"narrowmindedness,"theycannotdenythatithasleftalastingimpressiononAmericanliterary

scholarship.

THEARCHETYPALAPPROACH

Archetype,(fromGreekarchetypos,“originalpattern”),inliterarycriticism,aprimordial

image,character,orpatternofcircumstancesthatrecursthroughoutliteratureandthought

consistentlyenoughtobeconsideredauniversalconceptorsituation.

Theterm wasadoptedandpopularizedbyliterarycriticsfrom thewritingsofthe

psychologistCarlJung,whoformulatedatheoryofa“collectiveunconscious.”ForJung,the

varietiesofhumanexperiencehavesomehow beengeneticallycodedandtransferredto

successivegenerations.Theseprimordialimagepatternsandsituationsevokestartlinglysimilar

feelingsinbothreaderandauthor.

TheCanadianliterarycriticandtheoristNorthropFryewasinfluentialinextendingthe

useoftheterm archetypetospecificallyliterarycontexts.Archetypalcriticism hasbeen
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connectedwithanothergroupofthinkersmorecloselyalliedtoitsJungianroots,including

MaudBodkinandJamesHillman.


